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F'KAPAZ, otn Acukwoia, anéd tg 24 OktwBpiou péxp!
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820" hentd ¢pwtoc xwpifouv tn yn and tov Ahio

-nepinou-. 820" Aentd @wtdg xwpilouy to peyydpr and

tov ANI0, avdloya pe tnv TpoxId Tou -kal NAAl oTo nepinou-.

@aivetal 6t otov yaha&iakd xpdvo, n andotaocn petadl tng yng Kai

Tou peyyapiou kai peta&y tng yng kai tou fAiou, ocuyxwvevovtal O yala-

Eiakdg xpdvog eival €évag xpovog nou dev pnopo va cuAAGPw, 6nwg olte tnv
andotaon, oUte TN dIaPopd TOUG.

Tnv téxvn NS Bépag, n Siapopd peta&l tou AAIou kai tou peyyapiol eEaliw-
vetal. Méoa ota xpovia, pia kékkivn pwtofolida enaveppaviletal ota €pya,
otoug kbopoug tnG. Kuldel péoa ota tonia tng. ANote yivetal pépog twv
CoUPEANICTIK®OV OKAKIEPWY TNG, TO POVTo evdg Pouvol nou yvapile kKahd -tov
Mevtaddktulo-, kai GA\ote noAanhacidletar: duo, Tpeig, névie AMIOI alwpou-
vial p€oa o€ oveIpIKG Tonia. MepikéG POpPECG, aNAWG HETAPOPPWVETAI OE £vav
anodopnuévo kUkAo kal nailel ye AAa oXUaTa: TO PWG TWV dUVATOTATWY.

Mati Atav téco nabiacpévn n Bépa P’ autd to oupdvio oopga;

To pdvo nou punopouv va kAvouv ol I6ToPIKOI TEXVNG eival va unoBetouv. Eym
pe tn oeipd pou dev BéAw va unoBiow T akpifg Atav autd to cwpa - BElw
anhw¢ va katabéow Tig duleg okéeig pou, ol okéYelg pou Bupilouv ekeiveg
nou eppavifovtal apécws poAig unvroeig and éva éveipo. H poévn ihikpivig
Kivnon nou pnopa va kave, sival va Bécw Ti¢ eikacieg pou yia to T PAénw
ota ox€d1d NG kal Tl Ye ouvenaipver: Ta enavalapBavépeva oupdvia copata
¢ 'Eva olpPoro nou tnv ouvénaipve kal Twpa pe cuvenaipvel epéva. OéAw
va e€etdow g dikéG pou gpunveieg yia autd, Bewpaviag T iIoxlouy OAeg
tautdypova (eEaMou, o ANog kal to peyydpi Sev eival SUo avtiBeta, napd v
néhwon nou katéhn€av va cupPolilouv).

Eikacia npotn: Kéopor Xaidepevor an’ tov 'HAio
820" Aentd pwtdg yepupdvouv Tov AAIO Kal TN yn.

‘Otav BAénw ta épya tng Bépag, PAénw Ahiouc. Avapwuépar T €BAene n idia
péoa toug. Mevvnuévn kdtw and tov kautd pecoyeiakd Ao tng Kinpou, sivai
o RAiog cUpPBolo piag natpidag, tng dikAg tng; Eivar cupPolo tou oikeiou A

Tou AyvwoTou - 0 RAIOG Nou KAVEl TNV yn va yupilel

i o ANIog nou Ba tnv kaYer otig PAdyeg Tou; Eva actépl

{wn¢ kai Bavdtou. Etol £BAens dpaye n Bépa toug Rhioug tng;

MepIkéC POPEC eival KOKKIVOI oav TO Aipa Kal JETAPOPP®VOUY NOAEIC,
pnalkovia kal Swpdtia o peyaleidodng okakiepes. ANEeG QopEg eival pikpoi

kal noAhoi, cav wpipa noptokdia, avadvovtal ané tn Bdlacoa, nicw and ta
Bouvd tou vnoiol - undpyel kK&t To alldkoto (uncanny) oto nKg viBoupe bt
yvwpiloupe autd ta tonia, eved Tautdyxpova yivovtal kaivoupia péca anod to
BAéppa kar dyyiypa tng Bépag. Mepikég popég o ANIog ueyalwvel, épxetal nicw
and 1o oknvikd, £ToiIpog va kataBpoyBicel 6Ao tov kéopo, va tov katakAUoel,
va tov Bubiocel 1o pwg tou - alld dev PAénoupe okiEg ota nat@pata. Autdg
o AI0¢ gival SIapopeTIKOG, coupealicTIKOG kal Oev EEpoupe av ocupBohiler tnv
avayévvnon f tnv anokdaiuyn.

Eikacia &eUtepn: Bacileia tng Avédou tou Peyyapiol
820" A\entd @wToG YEQUP®VOUV TO PeYYAP! KAl TOV HAIO.

“"Apno¢ pe vapBw pali cou
Niyo mié kdtou, ¢ T pavipa tol TouPAddikou,
&¢ €xei noU otpifel 6 dpduoG kai paivetal
1 noNiteia tolpeviévia ki dépivn, doPectwpévn PE PEYYaPOPWTO,
1600 adidgpopn ki &UAN

1600 BeTikr) AV PETAPUGIKA
noU unopeiq éntedouq va nIcTEPEeIG NAG UNAPXEIG Kai OV UNAPXKEIG
nw¢ noté dev unfipeg, &¢v unfipe o xpdvog k' i) Bopd Tou.
Apnot pe vapbw pali cou.”

- H covdrta tou oeAnvégwtog, NMavvng Pitoog, ‘Tétaptn Aidotaon’, 1956

Twpa, 6tav BAénw ta €pya tng Bépag, PAénw peyydpia. Eival taneivé kai peya-
Monpenn, iowg kar viponald. Nopilw 6t niBavdv va rtav kai n idia €tol. Me
kdvouv va cuveidntonoifow néco adeia and avBpwnoug eival Ta tonia tng, va
okéPTopal 6T kKANolog énpene va kdbetal og autd to Tpanédi i va unel péca
an’ authy tnv nopta, al\d dev népace nNoté. AvAPeoa oToug NOAUXPWHOUG



KOGUOUG TNG, UNdpxel Yia napatetapévn pehayyohia,

nou dev eipai ciyoupn av tnv vi®Bw eneidn eipal yuvaika

R av 6ol pnopouv va tn viocouv. Paivetal eniong va ayand to

pHaupo Xpwua, agou ol pavpeg NIVEMEG TNG eival TOoo eudIAKPITES

kaBc¢g petapoppivovtal oe SEVIPA, OTA TETPAYWVA TNG OKAKIEPAG, OF

Intdpeva tpiywva kal opooelpés. NidBw étu n Bépa extipoloe tn viyta, eneidn
o k6opog emtéloug Ba koipdTay kai €tor autr Ba pnopoloce va ovelpeuTei.

Eikacia tpitn: To EEwnpaypatikd
H andotaon peta&u tou ANiou, Tou @peyyapiol kai NG yng Sev £Xouv Kapia
onuaocia.

‘lowg ta oxédia tng Bépag va pnv aneikovilouv tn yn. lowg anabavatilouv
dMoug yaha€ieg kal ta oupdvia copata dev gival olte AAiol oUte peyydpia -
gival o1 nAavATteg tne.

levikn eikaocia:

Mia yuvaika karitéyvne nou £dnoe otnv Kinpo tov 20° aiwva. H 1otopia nou
anotun®vel, dev eival autr Twv AMégewy, eival auth twv oveipwy, tou T Ba
pnopolUcav va gaviacTtouv kal va SnuIoUPyrcouY Ol yuvaikeg o€ éva vnoi
yepdto nepiopiopols. ‘Eva vnoi nou katd tn didpkeia tng {wAg NG €yive
ave&dptnTo KPATOG, NEPACE and ECWTEPIKEG OUYKPOUOEIG, £{noe eioBoln kal
To cwpa Tou and tote eival dixotounuévo. Ta oxédia tng Bépag dev eivai
Xxpovoloynuéva, unoloyiloupe dpwg 6T €yivay tnv nepiodo Petd tny e16folq,
tn Sekaetia tou '70 kai tou '80, yeyovdg nou ta kabiotd pia evalhaktiki
10TOPIA EKEIVOV TWV KAIPGV.

H douleid tng Bépag napanépner an’ tn pia oto KAANITEXVIKO Kivnpa tou
‘coupealiopol’, ye ovelpikoUg KOCUOUG ANOKOPPEVOUG and TNV NPAyHaTIKO-
TNTa, N0 KOVTA GTO UNOCUVEIONTO KAl APETEPOU, NAPANENNEl 0TO UPOG TOU
‘bayikou pealiopol’ Pe Ta anOKOCHA, PAVIACTIKA TOU OTOIXEIQ, O €va KOOHO
MOU QaivETal OIKEIOG KAl KUPIOAEKTIKOG. Mapdho nou ol IcTopikol TéXVNG Exouv
ypawel 6t n SoUAEId TNG EXEI ENIPPOECG KUPIWE and Tov coupealiopd kal Tov

KovotpoukTIBiopd, cuxvd tnv avuhapBdavopar wg

‘wayiké peakiopd’, apol undpyxel pia cUuvdecn tou £idoug

HE XWPEG Nou unéPepav and TNV anoiKIokPAtia, Onwg Kai n

Kinpog. Zuvdéetar eniong pe NoANEG yuvaikeg KaANItEXveg, 18IKA

andé tn Aativikiy Apepikn. Aev E€pw av n Bépa rfrav e€oikeiwpévn pe
Souleld toug, anAd yvwpilw 6Tl dtav n NPayPaTtiKOTNTa Kal 0 KOOHOG gival NoAU
£nwAUVA yIa Va Ta aVTIPET®WNIcoupE, N etdfaon oe £va kaAhitexvikd gidog nou
€ival Katd KANoIo TPOMNO ANOKOUHPEVO ANO EKEIVN TNV NPAYUATIKOTNTA, HNOPE(
va gival éva HEco WOTE 01 OKEYPEIG KAl N PwVH Mag va ekppaletal akdua.

H Bépa dev npoonabBoloe va avrikel oe éva kaANitexviko €idog, dev neplo-
pildtav ot ekeivo nou eival PeTProIYo, o pia katnyopia nou Ba sktipoloe
n dutikr 1otopia tng téxvng. H Bépa Atav eidikpivig pe Tov eautd tng kai T
pavtacia tnG. Aev &pw av auth n paviacia Atav évag Tpoénog diapuyng f
£€vag tpdnog yia va avaktioel tov k6o otov onoio {ouce. Ouwg, dnwg pe
Tou¢ ANIoUG kal Ta peyydpia tng, To éva dev avaipei To dNho.

Y UPNEPACHATIKN EIKATIA:

820" Aentd pwtd¢ yepupwvouy to peyydpi kai tov AMio. Ti npéneil va kAvoupe
pE TOV X®wpo avdaueod toug; Eivar évag kevdg xwpog; Xto épyo tng Bépag dev
gival - gival o x®pog dnou dnpioupyei Toug kdopoug tnG. Anoppintel T npdgeig
v Oewv. H Oed Zehfvn kai o Oed¢ 'HAiog Bpiokovtal und tnv enipporn tng,
SiekdIkadvTag €10l TN SikA TG apriynon yia éva cupnayv xwpic avBpwnoug, pévo
pe evBupia ¢ Unap&ng Toug.

louAita Toupadh
Oewpnukdg Texvng



8'20" light minutes separate the earth from the sun -approximately-. 820"
light minutes separate the moon from the sun, depending on its orbit -again,
approximately-. It seems that in cosmic time, the distances of the earth and
the moon and of the earth and the sun, merge. The cosmic time is a time |
can't conceive - a difference | can't conceive.

In Vera's art, the difference between the sun and the moon dissolves.
Throughout the years, a red fireball keeps reappearing in her works/worlds.
It rolls into her landscapes. Sometimes it becomes part of her surrealist chess
boards, a backdrop of the mountain she knew so well - Pentadaktylos-, and
other times it would multiply: two, three, five suns on top of dreamscapes.
Sometimes, it just transforms altogether into a deconstructed circle that fills
the space and plays with other shapes - a light of possibilities.

Why was Vera so infatuated with this celestial body?

All art historians (can) do is assume. | don’t want to assume what that body
was - | am just going to lay down my disembodied thoughts, my thoughts
that remind me of those that appear just after you wake up from a dream.
The only honest thing | can do is make assumptions about what | see in her
drawings and what captivates me: her repeated celestial bodies. A symbol
she seemed infatuated with - an infatuation that was passed onto me. | want
to examine my own interpretations of them, and view them as if they are all
true simultaneously (after all, the sun and the moon aren’t opposites, contrary
to the polarity they came to symbolise).

Assumption one: Sun-caressed worlds
820" light minutes bridge the sun and the earth.

When | see Vera's works, | see suns. | wonder what she saw in them. Born
under the hot Mediterranean sun of Cyprus, is the sun a symbol of a home,
or her home, is it a symbol of the familiar or the unknown - of what
makes the world go round or what will burn this earth to the

ground? A star of life and death. Is that how Vera viewed

her suns? Sometimes they are blood-red, transforming

cities, balconies and rooms into sublime chess boards. Sometimes the suns
are small and numerous, like ripe oranges, they come out of the sea, behind
the mountains of the island - there is something uncanny in how we feel that
we know those landscapes, and at the same time they become novel through
Verd's gaze and touch. Sometimes the sun enlarges, comes from behind the
scene, ready to eat the whole world up, infest it, submerge it in its light - but
we don't see any shadows on the floors. This sun is different, surreal and we
don't know if it symbolises rebirth or the apocalypse.

Assumption two: Moon-rise kingdoms
8'20" light minutes bridge the moon and the sun.

“Let me come with you
a little way, as far as the brickyard wall,
where the road turns and downtown
slips into view, all concrete and thin air, stuccoed white with moonlight,
so unconcerned and immaterial
so positively real (as though metaphysical)
you can believe at last that you exist and do not exist,
that you never did exist, nor did time exist, nor time's ruins.
Let me come with you."

- The Moonlight Sonata, Yannis Ritsos, 1956
Translation by Peter Bien for the New England Review Vol. 1, No. 3, 1979

Now, when | see Vera's work, | see moons. They are humble and majestic,
maybe even shy. | think that she most probably was like that herself. They
make me aware of how her landscapes are devoid of people, they make me
think that someone was supposed to sit on that table, or get in through that
door, but they never came. Amongst her colourful worlds, there is a lingering
melancholy, one that | feel, and I'm not sure if it's because I'm a woman,

or if everyone can feel it. She also seems to love the colour black,

her black brush strokes are so conspicuous while they turn

into trees, the squares on a chess board, flying triangles



and mountains. | feel that Vera appreciated the night, because the world would
finally go to sleep, and then she could dream.

Assumption three: the other-worldly
The distance between the sun, the moon and the earth are irrelevant.

Maybe Vera's drawings do not even depict the earth. They are capturing
other galaxies and the celestial bodies are neither suns nor moons- they are
her planets.

General assumption:

A female artist who lived in Cyprus in the 20t century. The history she lays
down, isn’t that of words, it's that of dreams, of what women could fantasise
of and create in an island full of confines. An island that throughout her
life became an independent state, went through internal conflicts, suffered
an invasion and its body has ever since been divided. Even though Vera's
sketches do not have dates on them, we estimate they were made in the
period after the invasion, in the 70s and 80s, making them a counter-history
of those times.

Vera's work is on the one hand reminiscent of the art movement of ‘surrealism’,
with dreamy worlds detached from reality, closer to the subconscious, and on
the other, it is reminiscent of the style of ‘magical realism’, with its otherworldly,
fantastical elements set in a reality that seems familiar and literal. Even though
art historians have written that her work is influenced mainly by surrealism and
constructivism, | often perceive it as “magical realist” as there is a connection
of the style and countries that suffered from colonialism, like Cyprus. It's also
associated with many female artists, especially from Latin America. | don't
know if Vera was familiar with their work, | just know that when people’s reality
and world is too painful to cope with, moving to an artistic genre that

is in some ways detached from that reality, may be a way to still

have your thoughts and voice expressed.

You may not be able to say that your island is being wrecked, but you can
paint Pentadaktylos as the backdrop of a chess game, with no visible players,
because that's how life feels in Cyprus in the 70s when others decide for your
fate, especially if you are a woman.

Vera did not attempt to fit in one artistic genre, she did not limit herself to what
is quantifiable, to a category that the Western art canon would appreciate.
Vera was honest to herself and her fantasy. | don’t know whether that fantasy
was escapist or whether it was a way to reclaim the world she lived in. But, just
like her suns and moons, the one doesn’t negate the other.

Concluding assumption:

820" light minutes bridge the moon and the sun. What should we do with
the space amongst them? Is it an empty space? In Vera's work it isn't - it's the
space where she creates her worlds. She rejects the doings of the Gods. The
Goddess of the Moon and the God of the Sun are under her influence, and
so, she claims her own narrative for a universe with no people, only mementos
of them.

loulita Toumazi
Art Theorist



H Bépa lMafpinAidou Xatlnda

(1936 - 2012) yevvriBrke kai peyd-

Awoe otn Acukwoia. MNapakololtBnoe

pabiuata {wypa@ikiG Kal €0WTEPIKAG

diakdéopnong oto Kingston School of Art oto

Aovdivo (1957 - 1960). Ané 1o 1960, ondte kai

enéotpePe otnv Kinpo, epydotnke otn Méon Eknai-

deuon eved napdlnha unnip&e evepyn otnv €IKACTIKA oKNVA

Tou ténou pe cuppeToxég oe opadikeg ekBéceig oe Kunpo kai

ewtepikd. Mapouciace yia npatn gopd atopikr tng ékBeon to 1962,

otnv Evwon Néwv Trust otn Asukwoia kar akohouBnoav AAeg entd atopikeg
ekBéoeiq. Tuppeteiye pe épya tng oe noAég opadikég ekBéoeig otnv Kunpo
ka1 oo e€wtepikd, petadl twv onoiwv Mnievdie Néwv Kalitexvaov tng Meco-
yeiou, Mapioi (1967), Mnievdhe Sao Paulo (1969), ExBeon Ziyxpovng Kunpiakrg
ZwypaikAg-Anpitpia '79, Oeccalovikn (1979), Opadikn Nuvaikodv Zaoypdey,
Aeukwoia (1985), Art Athina 2, ABrva (1994) kai o dAeg i naykinpieg ekBéaoeig
tou E.KATE. Xyediace ta oknvika yia didgopeg Beatpiké napactdoeic.

Vera Gavrielidou Hadjida (1936 -

2012) was born and raised in Nicosia.

She followed painting and interior design

courses at the Kingston School of Art in London

(1957 - 1960). Upon her return to Cyprus in 1960,

she worked in secondary education and was simultane-

ously active in the art scene of the country, participating in

group shows both in Cyprus and abroad. She presented her first

solo exhibition in 1962 at the Trust's Youth Club in Nicosia, followed

by seven more solo shows. Her work has been presented in many group

shows in Cyprus and abroad, including the Biennale for Young Artists from the

Mediterranean, Paris (1967), Sao Paolo Biennale (1969), Exhibition of Contempo-

rary Cypriot Painting - Demetria ‘79, Thessaloniki (1979), Group show of Female

Painters, Nicosia (1985), Art Athina 2, Athens (1994) and all the pancyprian

exhibitions of E.KATE (The Cyprus Chamber of Fine Arts). She designed the sets
for several theatrical productions.
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‘Ola dpyioav pe tnv anoucia

To paptipio tng eAnidag, nou dev TeAeIVEL.

Axtideg nUupywvayv tov Ta&ideutriv nhiakd

Kai {cvav to kougpdpi tou tnv dpa tng duong.

Apyd T avBn gelyave ki o1 dvBpwnol BopuPolcave
apyokivnteg oki€g avdueca ot acnuévio KavtnAi

Ta €IKOVIOPATA, TIG NOPTEG N’ AVolyay, TIG HICEG HOPPEG.

Mdvw an’ ta koupaopéva émnia
¥épia kai otdépata adidkona avtailalav kdt
K&t tdéoo didgpopo an’ ta PAéppata

nou "peve ave€rynto.

‘Oppdvepa’ - Nadiva Anuntpiou (1928-2016)
MMepinAdvnon 1966-1972, Avalnthoeig I, 1972, c. 93.
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