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Kitpivo

Akou To kiTplvo, 8£G TOUG MYOUG.

01 YAURT1KEG OUVOECE1G TOU AVT1KPUZOUPE YEPATEG NYOoUG eppavidovTatl
wG Ve, UBPLS1KA, PN OVTA MOU pag HiAolV yid TOTMOUG Tou Sev pPmopolpe
va cUAAGBOUNE XWwPlg P1d oUVALGONT1KN spmetlpia.

AvBpwmol, NYOl KAl 10TOpleg OUV-TIiOEVTAL KAl 10TAVTAl WG VEd
eTepOTPOTA UPNAL, EAASIUPHATIKA PECA OTOV EAASINMTIKO TOUG XAPAKTNPA.
01 TOTMOl A£1TOUPYOUV WG OPOPUEG Y1 VA MAPAEOUV VEOUG XWPOUG KAl
Tomia yepdTa pe NYo. O XWPOG ULETATPEMETAL OE €va £viaio mepiBaAiov
Y10 NXOUG KA1 H1a OKNVY UE EPUNVEUTEG OO £va VEo £160G.

01 xeipovopieg Tng ETéAAAG Eek1lvolV amd TOMOUG YERATOUG 10TOPleg
KAl BlWPATA, €VOOPKWVOVTOA1l O G18EPA TMOU KAUMTOVTAl KA1l GTPEPOUV
oav owpata-Soxela.

Ta AOyla Twv NYXO MOPTPAlTwV pac KaAoUV va akoAouBY|Goupe To K1TP1vo,
€va K1Tplvo mou akoUpe aTevigoVvTog KOl MEPMATWVTAG GTA NYOTOMid.

EbY Poupdvn
Yrnoyneia A18dkTwp AEKT

Yellow

Listen to the yellow, watch the sounds.

The sculptural compositions we encounter, filled with sounds, appear
as new, hybrid, non-beings that speak to us of places we cannot grasp
outside a synesthetic experience.

People, sounds and stories are com-positioned and exist as a new
heterotropous sublime, deficient within their elliptical character.
Places act as occasions to produce new spaces and landscapes filled
with sound. The space is transformed into an environment for sounds
and a stage with performers of a new kin.

Stella’s gestures start from places full of stories and experiences,
embodied in iron that bend and turn like bodies-containers.

The sayings of the sound portraits invite us to follow the yellow,
a yellow that we listen to while gazing and walking through the
soundscapes.

Evi Roumani
PhD Candidate ASFA



KovtToepto/Concerto

K1VNOE1G

movements:

follow the yellow

(nxnT1k& MopTpaiTa) — (sound portraits)

Homofaber in space \

(opatdpilo) — (oratorio)

Melaina Melaina /




Who are You
Molog eiloat
How are You
Mwg eiloat
Why
Matt
Where are You coming from
Moy mmyaivelg
What is Time
T1 eivat Xpovog
What is Life
T1 eivat Zuwm
Molog eiloat
Who are You
Mwg eiloat
How are You
Matt
Why
Ano Mol €pyeoat

Where are You going to
T1 eivat Xpovog
What is Time
T1 eivat Zwm
What is Life
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I have been recording people in sound and in
silence. Il [#55F

‘Voices, gestures, sociality, incidences—-live
actions, everyday performances,

to see that:

Synthesis does not come from composing the
recorded sound observations. Synthesis comes
from what the architecture,of societies
reveals through its unique combinations of

multi—- rhythms and diversities of frequencies.
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ﬁpﬁraﬂarded in Athens, 2017
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I WOULD PREFER NOT TO

PUT AMNOTHER MASEA

MASK ¢ (1525-35) Middle French masque perhaps directly <« Italian
Maschera mask, disguise <« pre-Latin maskara an extended form of maska
probably with orig. sense “black™ (blackening the face being a simple form
of disguise) / Early Medieval Latin masca witch, ghost (also mask)

ON MY PROSOPO.

Ancient Greek mpogunov (prdsdpon *“face, person™)

USE PROPER ENGLISH TO COMMUNICATE ART

real, satisfactory, suitable, or correct

WHEN IN TIMES OF CRISIS, KPIEH, THE THINGS I COULD SAY ARE: *“THA
PROTIMOUSA NA MIN™ AND “ASSICHTIR™ AND “HANOULA MOU™.

| |
Fuck it Google it

WATCH AND LISTEN TO ART THROUGH PLATFORMS - INSTITUTIONS -
ORGANIZATIONS AND ANY MEDIA WHICH DOES NOT ALLOW ARTISTS TO BENEFIT
FROM THEIR COPY RIGHTS AND PNEUMATICA RIGHTS IN REAL TIME.

PNEUMATIC « Greek mvevpatikdc (pneumatikds “relating to wind or air®
from mvelya (predms “wind, air, breath, spirit™)
from mvéw (pnéd “I blow, breath”)

DIE

LIVE AND WRITE LEAVE WITH RIGHT

Supporting Small Independent Art Spaces (where Artists can freely
experiment and be formed and deformed). Remembering the *“Ftera Tou
Erota®, “Mikro Mousiko Theatro™ and “Café Alavastron™ back in the 8@s, in
Athens, that played a huge role in my music paideia. Dedicated to the
memory of my friend and Artist Alexandra Makou for our common dreams.

£ Eleanna Balesi

Artists are better composers of sources
than Historians

F'YPEYKQ TEX AEZEIX
How can we speak about post-colonial perspectives
and decolonization using proper ENGLISH?




ot __-,_

St v

%WPEF 11 // . » #+

“MeDERN. ' MIEMIEE. '|

1992, e "-M

Mik Tﬁl{o}:ofﬂnﬂ’q zo|a3: 1 )(_?m "deeﬂm .
DUo . AXez qriEvPe ~TIp

ol ' -'rrPoor'mv‘

.

:,j_i‘.‘:n’ SY 4a flﬁ)

above the seas — the ruﬁning water, the end-
18ss iafert or the we1ght1ess snow, the coun-
try51 window or the urba
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How does the format of the inTrmative
o

from

0) input interact with a xenos’ gnitio

o] and how does the context of this input

o can| be reconsidered and recreated as
o on an external synthesis? l /
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E | — a TT 1
O c E O I an try, not to be that muc
- O O W anthropocentric because I don’t fully —
L C O K understand what anthropos is.
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Halamandouro

Off

my bricked lexicon

I don’t wanna look at

and

essostrefomai (¢ esso = inside + strefomai = turn towards)

in situ / 5 channel, nyntikn sykatactoon, 2021




The blowing milk '; | ,
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Observing and recording the relations to the
“other”,

considering Topos as non-Topos
(as opposed to the aspect of perceiving “You”
as “belonging to a marked with boundaries ID
area’)
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KotUsata / in situ / 1,2,3,4,-T7 channel, nyxnTikh eykotdoToon, 2022
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Popular Articles

o 3 Webow Meeling U & Virhel Background in the Cisco

A B O U L O M A N I A Field—Effect Transistors, HKW Berlin, 2022
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“HOMOFABER-IN-SPACE”, 5-channel sound sculpture installed with

5 multi-headed stones as the main characters in a metaphorical
oratorio (music compositions for orchestra, choir and soloists,
originated in “spiritual exercises” in Rome of 1550s, dealing with
sacred topics).

In this approach the “religious” content is related to philosophical
theses and postmodern advertisements, and its form comes out from
theories of dislocation - as soundwaves are continuously displaced
into the metal tubes of the sculpture.

01 METPEG TOU ZUWPN — TO KATAOKEUAGTIKO 181wpa —> 01 KEVTP1KOl MPWeEG TNG TAOKNG

religious content approaches
in parallel with postmodern
advertisements -»> Live and Let Die

(doukw TC1a1 Paul Mccartney)



™

uortTjlensnorsiqgq bor1uoirnvnry

2
s L

“o caper el EN O ToTlel — © TeTlel £ivdal EFwoL”
. EAerdu TAMNTE AR

- - - -




2 A r ' * ' -
EMavacTasls < EMavicT™ < £ + avigTaju

-[ﬁ'm,jbu

%;q S/G/Z’nmu,
-W _

g’m

fmﬁ}m&\

| en

kam Vo

Op@w

!

AN
avao+ !,_E}_ﬂ]Ai

lmqu:j hﬂg 5+fb Brawio S*aheu]

=

Passing from Melaina Demeter’s myth to a song of songs, three
widows born in the 1930s, a nun and a singer, are acting in a
false life full of hardships. Through the narrations, which
are passing over the female model; each woman of the area
acts as a non-gender woman or anti—gynai-ka.

KAnpodotnua

H yiayta uou n EAEvn yevvnlnke cav OnAuko katl €Cnoe 1n
Cwn TNG Xxwplcg mOTE va glval “yuvaika™.

Legacy

My grandmother Eleni was born as a female and lived her
life without ever been a “woman’.
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Response / a
bili¢ty

Art methodologies are not based on just logical processes.
Unreadable algorithms and advance mathematics are hidden in this
“impossible” forms of human creativity that was named “Art”.
Past “western” generations (since the Age of Enlightenment as
we have “learned” to recognise) have tried to make sense with
this type of creativity through connections to every logical
field (Humanities, Science and Technology) that were applied to
each historical era’s needs for research — exportation — economy
— progress — distraction — ideology — political relations —
controlling — revealing — understanding.

And That was ok
But

What we realise Now, is that science is a slow process. Perhaps
too slow for this era’s needs. Technology runs fast towards
resolving external-processing complexities but at the same
time creating new inner-processing ones and in the meantime,
well-structured ideologies have been mainly manipulating and
controlling communities and societies.

In my mind we have entered a cognition era that questions almost
every knowledge applied on any western subject. That was difficult
to happen in the past because we had never experienced a world
“non-war” collective fight (against death or massive ecological
destruction or the collapse of global economic models) in real
time / live viewed, until now.

So, Welcome to a series of strong problematics and unexpected
dissolutions of what we commonly knew, as certain.

Could the “impossible” forms of creativity be the new starting
point of researching on sciences of the Future? - the real
composition of sources and disciplines? — the true connection
between humanities and technology?

I FOLLOW THE YELLOW \ THE COLOUR OF TIME / THE LIGHT OF BEING
AKOAOYOQ TO KITPINO / TO XPQMA TOY XPONOY \ TO ¢QX TOY EINAI
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e
01 maAdl€G VYUVA1KEG TNG Xo
gpmioTelONKAV TOV B1lO TOUG GTO T
€vog OnAukol Mpoowmnou Tou £EAKOAC
VO T1G MPOCTATEVUE1 BAupaTOoUP
ZTov 1610 TOMO XABNKAV TATEPG
adeppol KAl ylol peca oe 4000 yg
Blaing sk—-peTAAAEUONG TWV OTO1l
tou. To mvelpa KAl O TOMOG €XO
1610 Ovopa K1 €VW Ol EMICTNUEG
KOTA — XPNONG TOU TOMOU TMPOXwp
TO MVEUNA MOPOUEVEL OS1ATAPAKTO &
ALWVEG... '

overture—|

The old women of Solea entru 3Asla’ i3

lives to the spirit of a femall:] Prd%obo.'.

who miraculously protects th=lff i the
same locus fathers, brother =1l elqls
were perished during 4000 @V::ls-" ek
violent exploitation of its [SHI=Ii(c]p4
The spirit and the locus hive the
same name, and while the Elcfi=lglel=t
ab — using the place advance, Bsl-i=ikEqks
remains undisturbed through fdglcRele[- %
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H ZTéAAa N. XpiloTou eilval CUVBET1IG XPOVIKWYV TPOAYUATWY /
UOUG1KT — EM1TEANECT — EPEULVA — ONT1KOOKOUGCT1KA WECH.
FevvnBnke to 1979 oto Xwp1d Ackdg kal Cel otnv ABMva.
nmoldace Mouc1kn 6To TuNUa Moucikwy Zmoudwv Tou EBVikol
ka1 Kamodiotpilakol Mavemiotnuiov ABnvwv, pe katebBuvon
v EBvopoucikoAoyia kol MoA1Tiopikh AvBpwmoloyia Kat
ka1l E1kaocTikeég Téxveg oTo MeTamtuylokd E1koaoTiKWwV
Texvwv TG AvwtoTtng IXoAng KaAwv Texvwv tng ABfvog. Exet
ouvepyooTel pe ISplpata MoArTiouikng Epeuvag, MkaAept,
Xwpoug TexvNg kol GecT1BAA, CUPUETEXOVTOG OE EPEUVNTIKA
TPOYPAUUOTA KOl OMAS1KEG EKOECE1G PE MXNTIKG YAUTTG KOl
EYKOTAOTAOE1G, ME EMITEAECELG ME1POUATIKNG LOUCTKNG, HE
CWVTOVEG CUVAUALEG WG TpayoudioTpla KAl TPayoudomoldg.
YUVBETEL HOUGTKT y1d BEATPIKEG MAPOCTACELG, Y1 TO1VIEG
U1KpoU WNMKOUG KAl yla 6oa ayomd Kol gpeuvd. Ixedioos
Tnv OuterStella ProductionTeam, pe Tnv omoia nxoypdenoe
ka1l KukAogopnoe To avant—garde d&Aumoupn NIeKO. Eivat
18pUT1KO pENog Tng Space of Tapes (Artist Run NonProfit
Field of interdisciplinary creation and research, based
between Cyprus and Greece), pélog twv (video/sound)
“KINZ” ka1 pélog Ttwv (Digital/Robotics/AI/Sound) ‘Field

—Effect Transistors’ .

EYXAPISTIES — THANK YOU il
KAé1Tog Avaotdon - Kleitos Anastasi - i
%n0OUNG ZoukiloUpoyAou — Simis Soukiouroglou
EUn Poupdvn — Evi Roumani

Nikog XpiocTtou - Nicos Christou

ANEENG MoAudwpou — Alexis Polydorou

Mopia XploTou - Maria Christou

Favva KAedvBoug — Yanna Kleanthous

AnunTteng XapoAdumoug — Demetris Charalambous
XpiloTiva Oikovopou - Christina Economou
AvvoMapia XapaAdumoug — AnnaMaria Charalambous
NeuTépng XapoAdumoug — Lefteris Charalambous
Mopia Aswvidou — Maria Leonidou

Némm Miocoupiov — Popi Pissouriou

Mopia EuctaBiou — Maria Efstathiou

AyyeAikh) NoUTotlou — Angeliki Loutsiou

X&png XapoAdumoug — Charis Charalambous
Avtiyovn Oeogdvoug — Antigone Theofanous



H mopoloa €kdoom kukAopopeil oTo MAGic10 TNnG €kBeoNg
Follow The Yellow tng XtéMag N. Xpiotou. H €kBeon
S§10pyavwenke amd To MoAl1TioTiko Tdpupa AsuTEpPN

01kovopou PE TNV oTNP1EN Twv MOA1T1I0TIKWY YINPEC1WY TOU
Ypumoupyeiou MoA1T1opoU KAl TOPOUGT1ACTNKE GTOV EKOEGT1OKO
xWwpo MKAPAZ, otn Aeukwoia, omd T1g 20 AekepBpiou 2022
pexpl T1G 27 Iavouapiov 2023.

This publication is released on the occasion of the
exhibition Follow The Yellow of Stella N. Christou.
The exhibition is organised by the Lefteris Economou
Cultural Foundation with the support of the Deputy
Ministry of Culture and the Cultural Services and was
presented at the Garage art space in Nicosia, from the
20th of December 2022 until the 27th of January 2023.
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NOAITISTIKO IAPYMA
HKADAZ /‘0 AEYTEPH OIKONOMOY
—

KEIMENA - TEXTS
EUn Poupdvn — Evi Roumani
%TéMa N. Xpiotou — Stella N. Christou

EKTYNQEH — PRINTING
Theopress Ltd

To TVEUPATIKG §1KATWHOTA TWV OK1TOWV KAl QWTOYPAPIWY TOU GUUTEPIAAUBAVOVTOL
OE QUTYN TNV €KS00M AVIKOUV OTNV KOAATTEXVT.

The copyrights of the sketches and photographs included in this publication
belong to the artist.

PUBLICATION ©2022 MOAITIEZTIKO IAPYMA AEYTEPH OIKONOMOY | IKAPAZ
LEFTERIS ECONOMOU CULTURAL FOUNDATION | GARAGE

ME THN YMOZTHPIZH
Ypumoupyeio MoAlTiopol — MoAlTioTikeG Ynnpeoieg Kimpou

WITH THE SUPPORT
Deputy Ministry of Culture - Cultural Services
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